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Rebecca Gallo has just got 
back from a visit to Fowl-
ers gap on an Arc residency 
across The Green House and 
Ochre House. Arc subsidise 
this studio about an hour and 
a half from Broken Hill in far 
western NSW on a UNSW Re-
search Station. The studio is 
virtually in the middle of no-
where, amazing, it’s equipped 
with a kitchenette and can 
accommodate up to four peo-
ple. We find out about Bec’s 
recent experience ‘out there’

Tell us about yourself and 
your practice.

I’m an artist and writer and I’m 
currently in the second year 
of a Master of Art. I started off 
in the Sculpture, Performance 
and Installation department, 
but I think it’s now called Tem-
poral and Spatial Practices, or 
perhaps it’s Future Making? I 
quite like the idea that we are 
officially Making the Future by 
becoming Masters of Art. It’s 
all quite sci-fi. But perhaps it 
would be more straightforward 
if we all just became anti-dis-
ciplinary. 

I make a lot of different things 
(so really it suits me that the 
departments are so broad), but 
generally am most interested 
in the lives of objects. Small 
and tangible things like rocks, 
scraps of metal, discarded 
furnishings. I re-configure 
these elements through sculp-
ture and video to examine 
their cultural, material and 
metaphorical meanings. I’ve 
started incorporating elec-
tronic elements into my works, 

experimenting with different 
video displays, lighting, sound 
and kinetics. These technolog-
ical components are combined 
with found and handmade 
elements to create sculptures 
and installations. 

What did you get up to during 
your Green House residency?

At the Green and Ochre 
Houses I did a lot of thinking, 
reading, looking, collecting and 
walking. Also some making. I 
tended to get up early, attempt 
to have a cup of tea outside 
but find it was too cold and 
windy (so windy!), drink tea 
inside whilst trying to make 
sense of a dense theory book, 
go for a walk or a drive, collect 
rocks, make videos, cook, listen 
to birds, write. I did quite a bit 
of contemplating the land-
scape and wondering what a 
city kid like me could possibly 
have to say about it that was 
not disingenuous, unoriginal or 
irrelevant. I eventually realised 
that this wasn’t the point, and 
was comforted by my recol-
lection of Peter Sharp telling 
me that it took him many years 
of annual trips to Fowlers Gap 
before he felt able to make art 
about it.

How would you describe ‘out 
there’, to people who haven’t 
been before? 

Broken Hill is a surprisingly 
lovely town, a bit of an oasis 
in the midst of hundreds of 
kilometres of dust and scrub. 
There are lots of heritage 
buildings, and the Palace Hotel 
has an amazingly massive Vic-

torian lacework verandah with 
a view onto the slag pile that 
runs the length of the town. 
It’s a weird contrast, this very 
established, civilised town with 
mining activity so close and 
conspicuous. Fowlers Gap is a 
bit further out again, 150km or 
so, past a burnt out old sedan, 
a big rock painted with some 
kind of footy team colours, and 
mainly more dust and scrub 
and hills and trees. This sounds 
blasé, but landscape is actually 
quite breathtaking. 

Have you got work coming 
up, anything that you’d like to 
plug?

I’m currently exhibiting in 
Hidden at Rookwood Ceme-
tery, though I think that may 
be finished by the time this 
goes to print. I have work in 
the upcoming Kudos Award, 
which is actually a sculpture 
and video I made following the 
Fowlers Gap field trip elective 
earlier this year. In the spirit 
of plugging, at the moment 
I am mainly keeping busy 
with writing and editing for 
a contemporary art platform 
called Raven ravencontempo-
rary.com.au and being on the 
committee of Archive_ ARI in 
Newtown archivespace.com.
au. I’m also working towards a 
show next year. 
www.rebeccagallo.com.au

Deadline for 2015 applica-
tions to The Green House 
close on Friday 6 Novem-
ber. You can apply online via 
https://orgsync.com/80377/
forms/99055
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