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Art school
Venice Biennale

A history of 20th-century Europe can be traced 
through the Venice Biennale, from Hitler’s 
reconstruction of the German pavilion in 1938, 
to the destruction of that pavilion’s marble floor 
by Hans Haacke in 1993; from the protests of 
1968 that saw pavilions closed and canvases 
turned to the wall, to the controversy of Fred 
Wilson’s employment of African men to sell 
what appeared to be counterfeit luxury goods 
outside the US pavilion in 2003.

La Biennale di Venezia began in 1895 to 
revitalise a crumbling corner in the city’s 
east. The 57th edition, starting on 13 May and 
running until 26 November, will see 85 countries 
participating. Four – Antigua and Barbuda, 
Kiribati, Nigeria, and Kazakhstan – will do so for 
the first time. Australia, participants since 1954, 
will be represented by Tracey Moffatt – our first 
solo presentation by an Indigenous artist. There 
is always an international exhibition as well, this 
year curated by Christine Macel, chief curator 
of the Pompidou Centre. Of the 120 artists 
included, 103 will be showing at the biennale 
for the first time.

Notably, this year’s Biennale coincides 
with documenta 14 and the ARoS Triennial. 
Documenta, a quinquennial survey of 
international contemporary art in Kassel, 
Germany (this year also in Athens, Greece), is 
the Nobel Prize to the Venice Biennale’s Oscars. 
The art is generally highly conceptual, politically 
and socially engaged, and academically rigorous. 
ARoS is a new exhibition of historical and 
contemporary art, both in museums and along a 
4km stretch of coastline in Aarhus, Denmark.

Often dubbed ‘the Olympics of the art 
world’, Venice has spawned a proliferation of 
international biennales in recent years that only 
seem to have cemented its reputation as the 
original and most influential art city.

Rebecca Gallo

Vale James Fairfax

James Fairfax transformed the AGNSW through 
his generosity and commitment, and it was 
with deep sadness that we marked his death 
in January. A passionate collector, over the 
decades he enriched the Gallery’s own holdings 
through donating a magnificent array of works 
by artists including Tiepolo, Rubens, Ingres, 
Canaletto and Watteau, and our 15th–19th 
century European galleries bear his name. He 
also supported, with the Society, the acquisition 
in 1991 of Grace Cossington Smith’s iconic The 
curve of the bridge 1928–29. James Fairfax was 
a life member of the Society as well as a life 
governor and life benefactor of the Gallery. 

Jane Wynter, head of philanthropy

Tracey Moffatt Self Portrait (detail), 1999. Hand coloured 
photograph, 33.5 × 22 cm. Edition of 10 + 2 A/Ps.

Grace Cossington Smith The curve of the bridge 
1928–1929. Oil on cardboard, 110.5 x 82.5 cm. Art Gallery 
of New South Wales. Purchased with funds provided by 
the Art Gallery Society of New South Wales and James 
Fairfax AO 1991. © Estate of Grace Cossington Smith.




