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Andy Warhol heads to Mardi Gras

Coinciding with the Sydney Gay and Lesbian 
Mardi Gras, Queer Warhol celebrates the Pop 
artist’s status as a gay icon. A symposium on 
25 February (the same day Adman: Warhol 
before pop opens at the Gallery) features co-
author of Art and Queer Culture and Stanford 
art history professor Richard Meyer, and, in the 
afternoon, a panel of queer artists discussing 
Warhol’s impact on their work. On Wednesday 
1 March the Gallery will also co-host a special 
Queer Art After Hours with the Sydney Mardi 
Gras, a sort of before party for the real event. 
Speaking of which, all this culminates on 
4 March with a Warhol-themed Gallery float  
in the 39th annual parade. 

Throughout the exhibition there will also 
be free introductory talks for Adman in the 
Centenary Auditorium on Wednesdays and 
Saturdays (see online for times) and ‘blot’ 
drawing workshops on selected dates in 
May and June. To celebrate International 
Women’s Day on 8 March, author Jane Caro 
will shed a different light on the adman world 
of the 1950s with a talk about women’s roles 
in advertising. On 25 March, curator of the 
exhibition Nicholas Chambers will give a 
special lecture taking a look at the climate of 
1950s New York where Warhol created many 
of the works in the show. 

To attend that lecture prepared, turn to 
page 52 to read Chambers’ essay on Warhol, 
the young art director and would-be artist.

See At the Gallery with this issue of Look 
for Adman and Queer Warhol events details. 
Adman: Warhol before pop is showing until 
28 May.

Art school
What is… social practice?

A lot of contemporary art is socially engaged: 
it presupposes an audience, addresses current 
world issues or is made with materials that 
have collective resonance. To be described as 
‘social practice’, an artwork or project is usually 
developed through community consultation, 
engagement and collaboration. What defines 
the outcomes of these projects – which can be 
anything from film to performance to ephemera 
– as ‘art’ is generally the overarching presence 
of the artist as researcher and orchestrator. 
Social practice addresses pressing issues, from 
housing stress and environmental sustainability 
to techno-literacy and transmission of 
cultural knowledge.

In the inaugural edition of The National: 
new Australian art, a number of artists engage 
with community as an adjunct to, or part of, 
a broader material practice. Taloi Havini’s 
Pacific Black Box project helps Pacific Island 
communities to create digital resources, Khaled 
Sabsabi runs projects with at-risk youth and 
Alex Martinis Roe revives feminist oral histories. 

For others, in particular Zanny Begg and 
Keg de Souza, social practice is their primary 
mode. Begg, who will exhibit at the MCA, 
works with school students, prison inmates, 
community groups or other artists to create 
films, drawings and installations. De Souza, who 
will exhibit at the AGNSW, has travelled around 
the world to explore spatial politics with a 
range of communities. In a Redfern warehouse 
for last year’s Biennale of Sydney, de Souza 
constructed a large, makeshift space from a 
patchwork of discarded tents, which became a 
hub for conversations, debates and tours around 
displacement and dispossession.

Rebecca Gallo

Keg de Souza. The Redfern School of Displacement taking 
place within We Built This City, 2016. Installation
view at 16 Vine Street, Redfern, for the 20th Biennale of 
Sydney. Courtesy the artist. Created for the 20th Biennale 
of Sydney.

New Page in Gallery’s story

‘The Gallery’s magnificent collections and its 
deeply skilled curatorial staff are renowned 
nationally and internationally, and I’m thrilled 
I have the opportunity to work with them,’ 
Maud Page said following her appointment as 
deputy director and director of collections –  
a position she took up in January.

Page comes to the Art Gallery of New 
South Wales from the Queensland Art 
Gallery | Gallery of Modern Art (QAGOMA) 
where she had been the Deputy Director, 
Collection and Exhibitions since 2012. Her 
tenure at QAGOMA, which commenced in 
2002, included overseeing the 8th Asia Pacific 
Triennial in 2015–16, Cai Guo Qiang’s Falling 
Back to Earth in 2013–14 and The Promised 
Land mid-career survey of New Zealand artist 
Michael Parekowhai in 2015. 

‘We are in a period of unprecedented 
change in our sector,’ she said. ‘With this 
change comes great opportunity for arts 
institutions to ensure they are responsive and 
actively engaged in social change. The future 
demands we engage with diverse communities 
with purpose and meaning,’ Page said.

The move is a return to Sydney, where Page 
began her curatorial practice at the Australian 
Museum’s Djamu Gallery at Customs House, 
worked with communities and artists in 
Western Sydney and taught at the University 
of Sydney.
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hands c1950s. Gelatin silver print, 24.1 × 19.1 cm. The  
Andy Warhol Museum, Pittsburgh, Founding Collection, 
Contribution. The Andy Warhol Foundation for the  
Visual Arts, Inc.


